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Performance of Japanese EFL Learners on a
Test of English Syllabification, Word Stress,
Sentence Focus, and Thought Groups

Melvin R. Andrade

Introduction

Research on the pronunciation difficulties of Japanese learners
of English as a foreign language (EFL) has focused primarily on the
perception and production problems of vowels and consonants. Little
research has been published in English on the difficulties these and
other learners have with syllabification, word stress, sentence focus,
and thought groups although these problems have been acknowl-
edged (Gilbert, 1993b; Gilbert, 1994; Miura, 1996; Morley, 1987;
Morley, 1994; Riney, Takada, and Ota, 2000). The present study
analyzes the results of 40 learners on a diagnostic test of English
phonology in the four areas mentioned above with the aim of offering
a more balanced understanding of the phonological strengths and
weakness of the Japanese learner of English. This study focuses on
the learners' perceptual ability and application of their background
knowledge, not on their ability to produce the sounds of English.
Because perceptual ability and understanding of the sound system
of English play important roles in the learners' acquisition of intel-
ligible and communicatively effective spoken English, these results

will be of interest to both classroom teachers and material writers.

Background

In addition to being able to perceive and production vowel and

consonant sounds correctly, learners of English as a foreign language



must also have a good grasp of syllabification, word stress, sentence
focus, and thought groups both to understand English when they
hear it and to be understood when they speak it. A speaker's accent,
especially those features associated with stress, pitch, and rhythm,
can greatly affect the intelligibility of what is being said (Derwing
and Munro, 1997; Gilbert, 1993b, 1994). Although many textbooks
intended for international audiences give considerable attention to
these features (e.g., Beisbier, 1994, 1995; Bowler and Cunningham,
1990; Grant, 1993; Lane, 1997; Orion, 1997; Prator and Robinett,
1985), books for Japanese learners of English give much less
attention to them in comparison (e.g., Dale and Poms, 1994; Seido
Language Institute, 1992). The phonology of Japanese differs greatly
from that of English (Vance, 1987; Roach, 2000) in these matters,
and lack of understanding of these differences can cause problems
not only of what is being said but also of what message is intended
(Yamada and Tannen, 2002). Thus, it is important for teachers of
Japanese learners to pay particular attention to these features of
English.

The English syllable. Many pronunciation problems result
from the inability of learners to recognize and produce the different
syllable types of English. An awareness of syllables is important
because it helps students identify stress marking that is needed
for clear understanding (“desert” vs. “dessert”) and focus attention
on word endings and reduced syllables, especially articles and
auxiliaries, that are often missing from students' speech. Moreover,
syllables “are an essential foundation for English rhythm . . .[and]
rhythm may be the single most important element in learning clear
pronunciation” (Gilbert, 1993, p. 1).

There are two categories of syllables in English. An open syllable



is one that ends with a vowel sound (V) such as in the one-syllable
words “sea” and “sky,” and a closed syllable is one that ends with a
consonant sound (C) such as in the words “land” and “rock.” Within
these categories, there are a variety syllable patterns from simple
to complex, for example, “bee” (CV), “cat” (CVC), and “crab” (CCVC).
Note that in this discussion, what is being considered are vowel and
consonant sounds not their orthographic forms. For instance, the
word “snake” ends with the consonant sound /k/ even though the last
letter 1s a vowel.

In contrast to English, some languages such as Japanese, have
predominantly open syllables. In Japanese, words of more than one
syllable consist of a series of consonant-vowel pairs (e.g., CV-CV-CV
as in kabuki) or a vowel followed by such pairs (e.g., V-CV-CV-CV
as in 1kebana. Japanese speakers often have trouble pronouncing
correctly closed CVC syllables and may add a vowel to the end of
these closed syllables to make the word fit the Japanese pattern. For
example, a word such as “bat” may be pronounced as /batto/ with two
open syllables (CV-CV).

Another characteristic of English syllable structure is the conso-
nant cluster, which consists of two or more consonants together such
as the initial /spr/ in “spring” (CCCVCC). Because Japanese does not
have consonants clusters as in English, Japanese speakers will often
insert vowels between consonants so that a word like “strike” will be
pronounced /sutoraiki/ (Avery and Ehrlich, 1992). Japanese speakers
will generally insert the vowel /u/ when an English word does not fit
the Japanese pattern, with the exceptions that /o/ is inserted after /t/
or /d/, for example, “pride” becomes /puraido/) and /i/ is inserted after
the sounds /ch/ and /j/, for example, “match” becomes /matchi/ and

“page” becomes /peiji/. Moreover, Japanese has as a large number



of English loanwords (gairaigo) that are commonly used in daily
life and pronounced in the Japanese way. Consequently, Japanese
speakers often have difficulty in perceiving these words when spoken
by native speakers and difficulty in pronouncing them in a way
intelligible to non-Japanese speakers of English. The basic syllable
patterns of English are summarized in Table 1.

Stress in English. A syllable that stands out from the other syl-
lables in a stream of speech is referred to as “stressed” or “accented.”
As Roach puts it, “from the perceptual point of view, all stressed
syllables have one characteristic in common, and that is prominence”
(2000, p. 94). Prominence is determined by four main factors: pitch,
length, loudness, and quality, but these factors are not equally
important. According to experimental evidence, pitch and length are
the most powerful factors whereas loudness and quality have much
less effect (Cutler, 1997; Roach, 2000).

Each of the variables that mark stress (pitch, length, loudness,
quality) is present or absent to different degrees in different
languages. In North American English, syllable length is regarded
as the most important marker stress (Avery and Ehrlich, 1992), al-
though this stress is also accompanied by greater loudness or clarity
on the stressed syllable and also a rise in pitch. Unstressed syllables
in English are very short, unclear, and usually reduced to schwa. In
contrast, Japanese and many other languages indicate syllable stress
predominately by a rise in pitch, not by length or loudness, and
accordingly are referred to as “pitch-accent languages.” Moreover,
Japanese and many other languages are said to be “syllable-timed
languages,” meaning that each syllable receives stress unlike “stress-
timed languages” such as English in which stress appears at regular

intervals. Consequently, speakers of syllable-timed languages



frequently have difficulty perceiving and producing vowel reduction
in English words and sentences (Avery and Ehrlich, 1992; Gilbert,
1993b; Orion, 1997). However, the distinction between syllable-
timed and stress-timed languages is not as clear-cut as it may seem.
In the opinion of Dalton and Seidlhofer (1994), “it may be better
... to regard the two types as endpoints of a continuum on which
languages can also occupy intermediate positions” and “wherever
they appear on the continuum, all languages have a tendency to
reduce the vowels of unstressed syllables” (p.42). Nevertheless,
reduction in vowel duration and quality in English is dramatically
greater in comparison with Japanese, and these two languages may
be regarded as being on opposite sides of this continuum.

Stress is classified into three levels from strong to weak:
primary, secondary, and tertiary (Roach, 2000). As vowel length is
probably the most prominent feature of stress in North American
English, another way to look at it, according to Gilbert (1993b), is
whether a syllable has a full vowel stressed, a full vowel unstressed,

<

or a reduced vowel. For example, the second “a” in the word “altera-
tion” is a stressed full vowel and the first “a” is an unstressed full
vowel. An example of a reduced vowel would be substituting an
unstressed schwa for the full vowel /uw/ in the word “you” to produce
“ya.” Although a case has been made for a four-level system that
distinguishes between “weak stress” and “unstressed” (English
Language Services, 1964), this distinction may be unnecessarily
complicated, especially so for pedagogical purposes (Roach, 2000, p.
95). In general, content words are stressed (nouns, verbs, adjectives,
adverbs, demonstratives, and interrogatives) and functions words

are unstressed (articles, prepositions, personal pronouns, possessive

adjectives, relative pronouns, conjunctions, modals, and auxiliaries)



(Prator and Robinett, 1985). However, which words receive stress,
especially the primary stress, depends on the intended meaning and
function of the utterance.

Research has shown, that English speakers tend to store
vocabulary according to stress patterns (Levelt, 1989, p. 373). If
listeners do not perceive the stress pattern correctly, they may waste
time searching for stored words in the wrong category causing the
original sequence of sounds to slip from working memory, which may
result in a breakdown in communication. One implication of this
research is that learners would be well served by systematic training
in common stress patterns. Pronunciation textbooks have provided
such training to varying degrees ranging from minimal presentation
of rules with a few examples to extensive lists of words in multiple
categories for intensive practice (e.g., Beisbier, 1994; Bowler and
Cunningham, 1990; Dale and Poms, 1994; English Language
Services, 1967; Gilbert, 1993a; Grant, 1993; Lane, 1997; Orion,
1997; Prator and Robinett, 1985). There is little research, however,
on the effectiveness of these different approaches and the amount of
practice needed to achieve good results.

Focus in sentences. In addition to syllable stress, which affects
the perception of individual words, there is stress at the sentence
level that calls attention to the speaker's main intent. This kind
of stress is referred to as the focus of the sentence. In addition to
lengthening the vowel sound of the stressed word, “attention is
focused on one of the elements in a thought group by using only one
high note, and by making the voice rise on the stressed syllable of
the word the speaker wishes to single out” (Prator and Robinett,
1985, p. 76). One function of sentence focus is to signal a contrast

with something said or assumed previously; that is, it distinguishes



old from new information (Gilbert, 1993b). Other functions are
to signal attitude, grammatical features, and discourse structure
(Roach, 2000, pp. 183-203). In languages other than English, differ-
ent devices such as changes in word order or grammatical markers
may be used to signal the focus of a sentence. The ability to perceive
and comprehend the flow of stress and pitch in English sentences is
an essential skill learners need to develop.

Thought groups. In sentences, words are not pronounced
separately but flow along smoothly and seem to blend into each other
making it difficult for learners of English to know where one word
ends and another begins. Although appearing to be a seamless flow,
“speech is [actually] a sequence of brief stops and starts . . . based on
the speaker's effort to organize thought around separate ideas . . .
[and] . . . pauses are nearly as important as the correct stress pattern
of a word or correct emphasis on sentence focus” (Gilbert, 1993b,
p. 41). Thus, one of the major perception problems for learners is
the task of segmenting the stream of speech into these meaningful
subunits, a process know as segmentation and thought grouping.

Distinctions in word segmentation and thought grouping that
native speakers can easily detect can be problematic for many
nonnative speakers. Native speakers, for instance, would have little
trouble distinguishing “I live in apartment A247” and “I live in
apartment 8247 (Gilbert, 1993b, p. 113). This perceptible difference
in word segmentation is technically referred to as juncture (Roach,
2000, p. 144) and is closely related to linking and pausing between
words in an utterance. The distinction may depend on such acoustic
differences as an aspirated vs. non-aspirated stop, for example, “my
turn” vs. “might earn” and the holding or the single articulation of a

consonant sound, for example, “key punching” vs. “keep punching”



In the case of “my train” and “might rain,” it depends on the voicing
of the “r” sound. In other cases, the distinction may depend not on
acoustic features but on the context of the utterance or the listener's
knowledge of the world (e.g., “a tax on city buses” vs. “attacks on
city buses” (Celce-Murcia, Brinton, and Goodwin, 1996, p. 241). The
context, of course, will almost certainly make the meaning clear.
Nevertheless, in the flow of natural speech learners of English as a
foreign language may be momentarily confused by such expressions

and should be made aware that such distinctions exist.

Research questions

This study addresses three main questions: How well do college-
level Japanese EFL majors in the sample group perform on a test of
English phonology covering syllabification, word stress, sentence fo-
cus (identification and distinguishing meaning), and thought groups?
What do the results suggest about the learners' grasp of English
phonology in these areas? How are the five test tasks interrelated?

The test consisted of the following five tasks:

1. Identifying the number of syllables in common English
words after seeing them in print and hearing them
spoken by a native speaker.

2. Identifying the primary stress in common English
words after seeing them in print and hearing them
spoken by a native speaker.

3. Identifying the focus word in sentences within the
context of a dialogue after seeing sentences in print and
hearing them spoken by a native speaker.

4. Recognizing how the focus word changes the meaning of



a sentence.
5. Identifying thought groups in a sentence based on
differences in pausing, linking, juncture, and other

phonological variables.

Method

Subjects. The subjects in this study were 40 Japanese EFL
college students in Japan. All were English language majors enrolled
in a first-year pronunciation course. All had previous experience
studying English in junior and senior high schools in Japan.

Data Collection. A diagnostic test was administered during the
second class to assess the students' abilities in five areas of English
phonology. Test items were selected from a popular intermediate
level pronunciation textbook (Gilbert, 1993a) and took about 12
minutes to complete. The test consisted of an audio cassette that
was played in the classroom on a tape recorder and a written answer
sheet that the students marked while listening to the tape. There
were five sections on the test as described below. The examples
illustrate the type of items in each section but are not the actual test
items.

The first section assessed the ability to determine the number of
syllables in a word. Students listened to 10 words printed on the test
sheet and wrote in a blank space after each word how many syllables

they thought it had, 1, 2, 3, or more. Example:

forget (2) remember (3) think (1)

The second section assessed the ability to identify the primary

stress in a word. Ten words were printed on the test sheet with



a space between each syllable. After listening to each word, the
students circled the syllable they thought had the primary stress.
Example:

trans late dic ta tion pub li ca tion

The third section assessed the ability to identify the focus (pri-
mary stress) of a sentence. An informal conversation consisting of 10
utterances ranging in length from two to nine words appeared on the
answer sheet. After listening to each utterance, students underlined

the word they thought was the focus of the sentence. Example:

A: Do you speak English?

B: Yes, Can I help you?

A: T'd like to speak to Professor Tanaka in the English
Department.

B: One moment, please.

The fourth section assessed the ability to distinguish differences
in meaning when the focus of a sentence changes. On the test sheet,
there were five pairs of sentences that were exactly the same except
that a different word on the tape was stressed in each sentence.
Each sentence was followed by a rejoinder or answer if the sentence
was a question. After listening to the tape, the students selected the
sentence with the stress pattern that best fit the rejoinder or answer.

Example:

(a) Does she read Spanish? No, but he does.
(b) Does she read Spanish? No, but she can speak it.



The fifth section assessed the ability to distinguish differences
in meaning based on pausing, linking, juncture, and other variables
that affect the perception of which words belong together as one
thought group. On the test sheet, there were five pairs of sentences
that were phonemically the same except for the existence or absence
of a pause, link, juncture, or other feature that changed the meaning.
Following each pair of sentences was a question that required the
student to distinguish one sentence from the other based on what
they heard on the tape. After listening to the tape, the students

wrote the answer to question. Example:

(a) The doctor said, “That man is sick.”

(b) “The doctor, “ said that man, “is sick.”

Question: Who is sick? ( )

An item analysis was carried out for each of the five test sec-
tions. The analysis consisted of tallying the number or responses for
each test item and calculating the percentage of correct responses.

The results appear in Tables 2a, 2b, 4, 5, 6, 7, and 8.

Results and Discussion

Tables 2a and 2b show the distribution of the total scores and
the scores on each subsection. The distribution for the total scores
approximates a normal curve with a slightly negative skew (-.83) and
a moderate kurtosis (1.69). For first-year students who perhaps had
little previous training in the features of English phonology covered
on this test, the mean (71.94% correct) for the group as a whole is

not unimpressive. Nevertheless, with 32% of the learners with scores



below 70% it does indicate there is room for improvement for many
of them.

By far the easiest task (mean score of 94.5% correct) was Section
II, marking the primary stress in words (Table 5). Although the
students listened to the tape before responding, it was possible to
do this task simply by relying on background knowledge. All forty
students marked six of the 10 words correctly, and no word had
a score of less than 85% correct. Marking the primary stress of
words is a common exercise in English classes in Japan and can be
found on widely used standardized tests such as STEP (Eigo Kentei
Shiken). As such, students may be familiar with this kind of task
and the words themselves from their previous study of English in
junior and senior high schools. Having the words visually divided
into syllables on the page may have facilitated success in this task as
well. With a test sample of only 10 words covering a limited number
of word stress patterns (7 of the 10 words were 4-syllable words), it is
difficult to generalize about the true scope of the students' ability in
this area.

Section IV, identifying the meaning of a sentence based on its
focus word, was moderately easy for most students (mean score
of 83% correct). Based on the location of the primary stress, the
students had to determine which of two meanings the sentence could
possibly have. A closer look at the five test items (Table 7) shows,
however, a wide range of difficulty, ranging from 65% to 92.5%
accuracy. It is unclear what accounts for this variation. Was it due
to some particular phonetic or phonological characteristic of the
sentence that represents a weak point in these students' ability? Was
it related to the sound quality of the tape? Further testing with more

sentences and a variety of sentences patterns is necessary to answer



these questions.

The other three sections, Section V (distinguishing thought
groups, 62.60%), Section I (identifying the number of syllables,
61.80%), and Section III (identifying sentence focus, 58.80%) were
more problematic. The nature of the difficulty the students had with
thought groups (Tables 2 and 8) is unclear. Why, for instance, was
item 1 (“pineapples” vs. “pie and apples”) so much easier (85.0%)
than item 4 (“wooden matches” vs. “wood and matches” (37.5%)?
Perhaps in the first case, the presence of an unstressed schwa before
/n/ in “pie and” was easier to detect than the presence or absence
of aspiration after /d/ in “wood” vs. “wooden” in the second case.
This hypothesis could be investigated with future research. How
other devices of thought grouping such as pausing and linking affect
comprehension and learnability need further investigation.

Given that the Japanese and English syllable systems are so
different from each other, we would expect considerable difficulty
with Section I, the syllable identification task (Tables 2a, 2b, and 4).
This task relied on both the learners' ability to aurally perceive the
number of syllables and their background knowledge of the syllable
structure. As mentioned above, it was possible to complete this task
successfully by simply reading the words without listening to how
they were pronounced on the tape. The results (61.80% accuracy)
show as expected that this task was difficult for this group of stu-
dents as a whole, but it also shows a wide range of variation (32.5%
to 95% accuracy) depending on the word. The Japanese tendency to
insert vowels after English consonants was not much of a factor for
these test items. For example, the two-syllable word “closet” when
pronounced with a Japanese accent becomes a four-syllable word: /ku

ro zet to/; however, only 1 of the 40 students marked it as so. The ac-



curacy rate for this word, in fact, was the highest, 95%. In contrast,
the words that were the most difficult were the one-syllable words
“caused” (37.5%) and “clothes” (34.4%). Most students perceived
them as having two syllables.

Because there were only 10 test items in Section I, it is difficult
to see if there are any trends or patterns of difficulty. Among the
items with less than 70% accuracy, there are both long and short
words, in terms of both number of letters and syllables. Upon closer
inspection, it can be seen that the length of the word (number
of syllables) was not related to difficulty as both one- and three-
syllable words appeared among the most and least difficult items. An
inspection of the word list in Table 4, in which the words are ordered
by difficulty, suggests that longer words (number of letters) may be
a factor. The average length for items 1-5 is 6.0 letters, whereas for
items 6-10 it is 8.6 letters. This hypothesis could be tested through
further research. Overall, the average score for the 40 students on
this section of the test was 61.80%, indicative even with this small
sample that perception and knowledge of syllable structure is an
area that should receive more attention at this level of instruction.

The most difficult task (58.80% accuracy) was Section III,
identifying the focus of a sentence (Tables 2a, 2b, and 6). A close
examination of the test items presents a complex picture. Half of the
sentences (5 out of 10) were correctly interpreted by a large majority
of the students (80%-100% accuracy). The other half, however, were
much more difficult (12.5% to 67.5% accuracy). The average degree of
accuracy for the three longer sentences (5, 6, and 7 words in length)
was 81.7%, in contrast to 51.1% for the seven shorter sentences (4
words or fewer). The shorter sentences, however, were split into

two groups of very high and very low scores such that the mean did



not reflect their true distribution. A comparison between the three
questions and the seven statements yielded similar results.

A short dialogue such as the one in this study provides limited
data for assessing or diagnosing learners' difficulties with sentence
focus. It is not clear from the results if the students were simply
responding to the physical features of prominence (vowel length, rise
in pitch, etc.) or were considering (or not considering) how the stress
pattern of the sentences affected their meaning. What can be said,
though, is that some students are better at this task than others and
that many students had difficulty with it.

Correlations among the five skill areas. Table 3 presents the
Pearson product-moment correlations among the different sections
of the test and their relation to the total score. Pearson's r measures
the degree to which two sets of data are related. A result of 1.0
indicates a perfect one-to-one positive correspondence (high scores
match high scores) and -1.0 indicates a perfect one-to-one negative
correspondence (high scores match low scores). A result of 0.0
indicates that two sets of scores are unrelated. In the present study,
the strongest correlations were between Section III (identifying
the meaning of a sentence based on its focus word) and the total
test score (.73), and between Section I (identifying the number
of syllables) and the total test score (.65). These findings suggest
that among the five abilities examined in this study, it is these two
abilities that most clearly distinguish high from low achievers. Not
surprising, then, is the further finding that among the five sections,
the only correlation worth noting ( r = .33) was found between the
same two sections. Identifying thought groups (.51) and word stress
(.40) also distinguished high achievers but to a much lesser extent.

It should be noted that skewed distributions in Sections I (-2.53)



and Section II (-2.05) may have depressed their correlation coef-
ficients (Brown, 1988, p. 145). Section IV required the students to
identify the location of the primary stress in relation to the intended
meaning of the sentence. Thus, we would expect strong positive
correlations with Sections II (word stress) and Sections III (sentence
focus). One reason no relationships were found among these three
sections could simply be that the test did not provide enough data for
these relationships to be observed. Perhaps a longer test with more
systematically selected tests items would bring these relationships to

light, if they exist.

Conclusion

In regard to how well the college-level Japanese EFL majors in
this sample group performed on the test of English phonology in this
study, several findings can be reported. First of all, on the total score
the learners displayed a range of ability levels that approximated
a moderately peaked normal curve with a slight negative skew.
Although some sections and some test items were for the group as
a whole more or less difficult than the others, the variation among
individual learners both in total scores and subsection scores point to
the fact that many learners even after many years of English study
still need practice in the basic skills assessed by this test.

Second, the group as a whole found it difficult to correctly iden-
tify the number of syllables in common words, the primary stress in
sentences within an extended dialogue (particularly stress associated
with identifying attitude, contrast, and discourse marking), and
thought groups that highlight the meaning of sentences. In contrast,
the group was moderately good at distinguishing meaning between

paired sentences with shifts in primary stress.



Third, learners overall were good at identifying the primary
stress in common words that had been clearly divided into syllables
to facilitate marking. This result may reflect their previous experi-
ence with this kind of task and their background knowledge of basic
English vocabulary.

Fourth, no strong correlations were found among the five
subsections of the test; however, it was clear that high performers
as a group tended to be those who were good at identifying sentence
focus, thought groups, and syllable numbers, exactly those areas that
were problematic overall for most other learners.

In terms of the content of the test itself, the following limitations
can be noted. The number of test items in each section, particularly
in Sections I (syllables) and II (word stress) may be too small to
accurately reflect the variety of syllable and stress patterns that
learners need to know. More test items displaying a greater variety
of patterns would improve the test. Similarly conclusions can be
drawn for Sections IV (sentence focus) and V (sentence meaning).
The stress and intonation patterns covered in the dialog in Section
III are also limited. To obtain results that will show more clearly the
abilities of the learners, increasing the length of the test from its
present 12 minutes to about 25-30 minutes would allow for a wider
range of content and better coverage of the material without putting
too much burden on the concentration power of the test takers.

Knowing that a substantial number of Japanese learners
may have difficulty with many of the features of spoken English
covered on this test what can be done? In addition to the textbooks
mentioned previously, there are many excellent resource guides for
teachers of English pronunciation, for example, Avery and Ehrlich

(1992); Bailey and Savage (1994); Celce-Murcia, Brinton, and



Goodwin (1996); Dalton and Seidlhofer (1994); and Laroy (1995) just
to name a few. The work of Anderson-Hsieh (1996) with electronic
visual feedback and Jenkins (2002) with syllabus design should be
mentioned as well. In addition to dealing with the practical aspects
of classroom teaching, further research on the strengths and weak-
ness of Japanese learners in regard to the suprasegmental features

of English is also needed.
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Tables

Table 1. English syllable structure
(V= vowel sound, C = consonant sound)

No. of sounds Structure Examples
1 \% I, Oh! Ow!
2 VC, CV of, my
3 CCV, VCC, CVC free, ink, bat
4 CCCV, VCCC, CCVC, cvCC spray, ants, stone, sand,
5 CVCCC, CCVCC, cccve rests, brains, sprain,
6 CVCCCC, CCCVCC, cecvece worlds, sprained, prints
7 CCCVCCC, ccvececee sprints, twelfths

Notes: (1) Table prepared from data available in Avery and Ehrlich (1992) and
Celce-Murcia, Brinton, and Goodwin (1996). Some new examples have been
added. (2) Celce-Murcia, Brinton, and Goodwin (1996, p. 375) state that the
8-sound structure CCCVCCCC is also possible, but they do not provide an
example.



Table 2a. Frequency distributions of section and total scores
(number of learners)

% Section I:  SectionII =~ Section ITI:  Section IV:  SectionV: Total
correct  Syllables Word Focus Focus Thought  score
stress (identify) (meaning)  groups

100-90 4 (10) 35 (87.5) 2 (5) 15 (37.5) 12 (30) 1(2.5)
89-80 8 (20) 3(7.5) 2 (5) 18 (45) 4 (10) 9 (22.5)
79-70 9 (22.5) 1(2.5) 10 (25) 17 (42.5)
69-60 4 (10) 1(2.5) 12 (30) 5 (12.5) 9(22.5) 10 (24.5)
59-50 6 (15) 0 (0) 8 (20) 2 (5.0)
49-40 5(12.5) 0 (0) 3(7.5) 2 (5) 11(27.5)  1(2.5)
39-30 2 (5) 0 (0) 1(2.5) 0(0.0)
29-20 1(2.5) 0 (0) 1(2.5) 0(0.0)
19-10 1(2.5) 0 (0) 1(2.5) 0(0.0)
9-0 0(0) 0 (0) 0(2.5) 4(10) 0(0.0)

Totals 40 (100) 40 (100) 40 (100) 40 (100) 40 (100) 40 (100)

Notes: (1) N = 40. (2) Figures in parentheses indicate percentage. (3) Example: In
Section I, 4 learners scored between 90% and 100%, 8 learners between 80% and
89%, etc.

Table 2b. Descriptive statistics for section and total scores

Section I:  Section II: Section III:  Section IV:  Section Vi  Total

Syllables Word stress Focus Focus Thought score
identify)  (meaning) groups
N 40 40 40 40 40 40
No. of test 19 10 10 5 5 40
% correct  61.80 94.50 58.80 83.00 62.60 71.95
Mean 6.18 9.45 5.88 4.15 3.13 28.78
Median 7 10 6 4 3 29
SD 2.07 0.93 1.70 0.83 1.59 3.91
High 10 10 10 5 5 36
Low 1 6 1 2 0 16
Skew -2.53 -2.05 -0.49 -0.85 -0.38 -0.83
Kurtosis -0.26 4.42 1.59 0.43 -0.66 1.69

Note: Calculations are based on the raw scores.



Table 3. Pearson correlations between subsections and with the total

test score

Section I:  Section II:

Section III:

Section IV:  Section V:  Total

Syllables  Word stress Focus Focus Thought test

(identify) (meaning)  groups score

I. Syllables  1.00 0.14 0.33 -0.13 -0.08 0.65

II. Word stress 1.00 0.12 0.21 -0.04 0.40

[IL Sentence 1.00 -0.08 0.29 0.73

IV Sentence 1.00 014 018
V. Thought

groups 1.00 0.51

Total test score 1.00

Note: Underlined figures indicate a moderate to strong correlation between these

two different sections.

Table 4. Section I: Identifying the Number of Syllables in a Word

Rank by Word Number of Correct Incorrect % correct
difficulty syllables
1 closet 2 38 2 95.0
2 simplify 3 34 6 85.0
3 first 1 33 7 82.0
4 sport 1 31 9 77.5
5 opened 2 28 11 72.5
6 frightened 2 27 13 67.5
7 committee 3 26 14 65.0
8 arrangement 3 18 22 45.0
9 caused 1 15 25 37.5
10 clothes 1 13 27 34.4

Notes: (1) N = 40. (2) After seeing the word on the test paper and hearing it
spoken, the students wrote down how many syllables they thought it had.



Table 5. Section II: Identifying the syllable with the primary stress

Rank by Word Number of Correct Incorrect % correct
difficulty syllables
1 Cana dian 4 40 0 100
2 ge og ra phy 4 40 0 100
3 Eu rope 2 40 0 100
4 in for ma tion 4 40 0 100
5 e con o my 4 40 0 100
6 e co no mic 4 40 0 100
7 par ti ci pa ting 5 38 2 95.0
8 pho to graph 3 37 3 92.5
9 pho tog ra phy 4 36 4 85.0
10 political 4 34 6 85.0

Notes: (1) N = 40. (2) On the test paper, the words were divided into syllables as
shown above. Students were instructed to circle the syllable that has the primary

stress.

Table 6. Section III: Identifying which word is the focus of a sentence

Sentence
Ttem length Dialogue Correct Incorrect % correct
words)

1 9  A: Do you think food in 37 3 92.5

this country is expensive?
2 2 B: Not really 27 13 67.5
3 4  A:Ithink it's expensive 5 35 12.5
4 6  B: That's because you 40 0 100

eat in restaurants.

4 A: Where do you eat? 9 31 22.5
2 B:At home. 100 0 100
7 3  A: Can you cook? 32 8 80.0
8a 5  B: Well, actually I can't cook. 22 1 52.5
8b 4  Tjust eat cheese. 18 4 45.0
9 2 A: That's awful! 38 2 96.1

Notes: (1) N = 40. (2) Item 8 consisted of two sentences. The percentage correct

for each is reported separately in the last column. Some students marked the

focus in both sentences and some only in one sentence so the N for each is less

than 40.



Table 7. Section IV: Distinguishing differences in meaning

Rank by Paired sentences with

difficulty  rejoinders or answers

Correct Incorrect

% correct

1 We want to buy a lot of apples. Not oranges? 37 3 92.5
We want to buy a lot of apples. How many?

2 I think that animal is a wolf. No, it's a fox. 34 6 85.0
I think that animal is a wolf. Aren't you sure?

3 Frank wanted to go early. When? 33 7 82.5
Frank wanted to go early. Who?

4 Sally writes the reports? No, she reviews them 31 9 717.5
Sally writes the reports? No, Bob does.

5 Does she speak French? No, but he does. 26 14 65.0
Does she speak French? No, but she can read it.

Note: N =40

Table 8. Section V: Distinguishing thought groups

Rank by Thought Group Correct Incorrect % correct
difficulty
1 She likes pineapples. 34 6 85.0
She likes pie and apples.
2 He sold his houseboat and car. 32 8 80.0
He sold his house, boat, and car.
3 The president said, “That reporter is lying.” 26 14 65.0
“The president,” said that reporter, “is lying.”
4 Wooden matches are used to start fires. 25 15 62.5
Wood and matches are used to start fires.
5 Would you like some soup or salad? 30 10 37.5
Would you like some Super Salad?
Note: N =40



Modernism in Context
TRXF N YFETS 2 YAy b OFFE R

(7 R R )

¢

BIEsE b <2« 7 — v i3 TR EGOfE] < By bowbhidE
R EMEHIZAL TH - 7o FFHEEZFER L7205, [6 U 2 EAEFORER
KHENTREZ2DOTEEOD, Y =X L FEELOFEMTH - 7ohi,
Lo L. B LofdaEk, ¥ Eoda b £ WimiElltcd - 7o
TRV,

Wd. BEY =X LAEFEFNNS 5L L2 7 b OWRENSALE DT,
EY =R LERETEADHFEALRS « ¥ v F (Ezra Pound) &
T.S. = U # v I (Thomas Stearns Eliot) O# M U554 BG4 il
HTH 5,

RA PRy P VR

NI IR EMES Vv & & v 2, BHO DIV R v v 20D
FREFLAFVF e F Ty vF 3755V, 577T0BED
EMOBRENE L LETH >0 VF vy v AL, KA ViEEhD
M E OB AZ T, ED/NF S A LR, O EFEABITLIR LD
%o TOFEFNINS FA LBITHRP ey T 4 VX LATHY, VKR
VRALTHD, EY=XLTH-T, K TlEL CTONTFA LY T |
DRRETNTH S FEDTHER P bRy # v 2 EFES,

RZAPVRy YV RDOEREG FAva < vkE, BR PRy ¥ VR
RRKOHERE ¥ a —_ v /"2 7 — (Arthur Schopenhauer) & fEHIZE Y
Ev bk e Y »—727— (Richard Wagner) Tdh -7, NV F v V2R
DEE I “ut pictura poesis” TH - 7cAs, FRX Pk v # v 2ITH



BEENRD L ET B 5, TNIE “ut musica poesis” LRI BT &
MTEB, "V

KRR VE ¥ Y ZOMERO v YT 4 v X LOFFREERS 5,
XEH O, vy T 4 VAL RINERNICERT S T L FHL
Wb LNV, B YT 4 YXADHEDICE S OMRERAIAALT
WEPLTHB, LLy RZAMVERyF Y ZOMEL SRREL DA
B, OT VT4 VRLEREZAINLVR Y ZO—FHE L TEHKST S
lEiEFTExarEAro,

r'— 5 (Johann Wolfgang von Goethe) @ Faust iZld. FAR 7 »
U R NHBREFH 0 TR EFERT 25H8DH 5, I X EEHFICL

N, iEe I 2Thbsd, 0 T2ARBICREENROCEEAELS 2 FY
Yy Th o to77¢zbiﬁ%® g, BEROFEEMN LA v R E
V=Y a yEZY, Sl 0 EE BEX DB EKRD 5, FHAICK
12779 R MR, [HIDICo T20H 7] O FA viER “Im Anfang
war das Wort.” % “Im Anfang war der Sinn!” *
Kraft!” & %\ 3 “Im Anfang war die Tat!” (Faust I, Vers 1224-1237)
EEVHZ I LY B,

7y URAMDORRETS—TEEL oY VIROFADOLZEERL I,
T7rURAPDXIICHERICA VAL -V vEZT, HoEFILL
OIZERBRLTV, TOHF LV ITRE, 77X PD 3 DD
P “Sinn” (Mind). “Kraft” (Energy). “Tat” (Action) % 9 -\ T jij /&
THEEEN T TH - BB 77— 713 Faust OEFHE N 7 < {b%
HENRET L TWic & W, oo < viRGFADH 22T hEE, A
o v (G. G. Byron) ® Manfred & %\ iz~ = ) — (P. B. Shelley) ®
Prometheus Unbound bFELZTOIOIBNFEE NI vEERL VL
EZoNb, "

OR YT 4 YRALFI -y NIEETH o Fe, FA v ERA Y
PISND 3 — o o N FEETIE, EBORBICEN S 5 7o KA Y TR N
ARy, BE=Y T, N= b= = YHRREHH 5V IEHTF LD

Im Anfang war die



AL T HE, Yalb—FVHBEEILDET S FA Yo ViRHMT
DIERICIEZEDNF TEZ e TN FAYDuR YT 4 VALATH -
too UL, flho 3 —o o 58RI KA v 13 Es1 I B R O mi %
P> T\ 5 7o,

A FY)RTE, I—Y v Y (Samuel Taylor Coleridge) 7% K4 v 1
2 VIRD SR A LS, oD & 5 ICEROERE, SHRES S
TEiEd ot RO ANA By v ) —DEROFEEAS TN,
ZTNEFAF)ZOODIEXIROF TS T, A F ) RITIFEBE LI
B NEEEALAR AL T,

75V ARBERINTEMEROETH - 7cd, Y v b e K= KL —
) (Charles Baudelaire) (F 5l 5 0T EEEZEZ 7 2V DFFA T
KF#H =735« H— (Edgar Allan Poe) OB % &< [&EH8¥E | o
KRR LI, fidenTy» =2+ —2%R1d 20, CORRIKAS
DEWEIEENCEEL G525 0WH k0, F—NL—LIEDOY v R 2
INGY AN 7 Z o

FAYTE, a7 Y74 YXLDEMIE Y a —_vng 7 —DfF
ELZLTYEr Vb o Yy =7 F —OFKOPhTRET 2, nv v
FAVRLER, TOLANDEE LT, v RYRAESF VK R
LREHATES =X L2l DTH B,

PEDX SRR ELEE, EFLONS IS v T M 2EFA TS
VT4 VRAEVWSIDTHNIE, FA VDo YT 4 Y XLADAEDD
RUTAVRLTH D EFRT EMEND L1259,

RRICE Y = X 20T 2 IRMWRRZBET 2700, £ =X L%
W o>WT—ENE LRBRTAER SV, 19HIERE, Ty =xX 23k
MrOFERE 72 B I3 FTFREBML L 5 & L, oV HIE IRICOFHELE
AT E LI YaveYE e Ty e Tk FEORD D ISR
BofEafv, K-« ¥y x3EofRboic TH#E T MEK
K] 20, F 4y NRICY XA, 2T 4, N—E=—FRELLS
EBS LT, 5 DRI O B0 1 TRIENIHE ORI O ik S



NicOTH 5,

IXT eNYYERTRAY NS —a NI ET S 19084 F T
IZy ¥ ) T 1901 Ty s oElEAER AN, 1907 I id & v X O[olEikE
MBS NI, £, HOOEEAGIEHKS LI IT, T EH Y
1908 fEEEHA & F 2 EX L OFERZHZ Z LD TV, T LT, /¥Y ¥
FOBDORNANA = — K« 254~ (Gertrude Stein) FEH V8 &
OIESEBLICEAL B LY T,

EMBES =X LE2EB LI, Ko EWV->T, £ =X L0HEH
. HENTH > ebF TRV, EMBBICLWHRRERLL TV,
BEYZZXLEMEFY TN X LY ZA, A0F 4, N—F=—DLE
LT WD TH B, P

BLFENE vs 5t

TS =R PFEADEZ LG, F YR R PO LS IT, FFoducERtE
BRI, TOREEB TV A Y bTHotee LL, TXF eX¥0 Y
FUETIRANC R 2 ER U e, RDREREE Y » — 7' — OFE R
THREFMICKMLTVWEEEZLONG,

1880 FEARA 5 1890 FFR. Uk v b b o Uy =7 F —DWbiF L
7Ly 23ERMTH -1 75 VAT ¥y —27F -8R
Revue wagnérienne 75 1885 &> 6 1888 2 & THfra Nt A F U R
Tids W UL Y7 — 7 F —HP95E The Meister 71 1888 /> & 1895 4F
FCHiTE NI, 7T A ) A TiE, 1888 4, Der Ring des Nibelungen
D A EEBEEEHTEI NI, XYYy FR3F DL EDkET
Hote, BlaAic, HEicid = ) 4 v b OAERIE Y PV 2B EF
N, 1880 FMRAEFNDFADEZMEDOEKICY » — 7'+ —DF
NG o 7o T ERBEVITV, AR, =V Ay MEY - F—%B
WIRD, /XY ¥ KBV RDBD» -1, ST v FigES LT Ay b
® Y a4 2 (James Joyce) DL HITT 7 — 7 F —21BLRD I - 72
Dho N Y FHRHIZY » =7 F —OEZEEH-> TV TTRIESZ



5ThHB, "

IXT e Ny Y RPBEVTW o2 — BT EREFELHEHENLY ¢
7 ) TEIR (P o R o thT 3 o) SR N E S E L
FelEZOND, WO~ ETEREYWDFF “The White Stag”
(1908) & “The Return” (1912) 125t A A T EMTE %, TN HDFFIE
e OS5 VIEH L WEROEPRETFE 9 %, KIE “The Return”
PoDEIHTH %,

See, they return, one, and by one,
With fear, as half-awakened;
As if the snow should hesitate
And murmur in the wind,
and half turn back;
These were the “Wing’d-with-Awe,”
Inviolable,
Gods of wingéd shoe!
With them the silver hounds,

sniffing the trace of air! (Personae, 70)

TR 4 7 b TEIRE R S NI A LIS, AR
BICHRA TV B, 1 =4 (W. B. Yeats) b % 7ROk % 7 —
<12 L 72#F “The Second Coming” (1920) ZFH W T\ 5, i# % k4
LY Y FOBEAES SITFEL VIS, arOFRBEDL S
DOTHhN, FLOFEREEEOFT L SEINE EEDNEN, 124
DFFITIE L SN B RPN Y v FOFHTIFEL SN0,

The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi

Troubles my sight... (Collected Poems, 211)



REEL, XY Y FRIEAOEFEITS\WTIME- 72 &AM - 12,
%132 Hugh Selwyn Mauberley (1920) O CIRREIEZFZE L TV 5, L
Pl o2 — b ET7ERPUUENIXIAEZBEST 5 EICEDD F7S
- f:o

There died a myriad,
And of the best, among them,
For an old bitch gone in the teeth,

For a botched civilization. (Personae, 188)

Ny R OBEBEL BRI OF “Sestina: Altaforte” (1908) 72 &4 ¢
R o5,

The man who fears war and squats opposing

My words for stour, hath no blood of crimson

But is fit only to rot in womanish peace

Far from where worth’s won and the swords clash
For the death of such sluts I go rejoicing;

Yea, I fill all the air with my music. (Personae, 27)

vy =7 F —DA 52 Tristam und Isolde (1859) DA% %
FCTbL RkERZLMH] E0wHr—FLkoT—<nR 515,
(RSB ZT ) Ay MY aA RTZFANSNIH, X7 v
MITRZOdANONE P> XY Y FIZT 47 ) THINEREEN
A SRS N X “womanish peace” EF R 7o, THICH - TD S
NE S OMPYEMRTENETH - 70, ¥



YabERAvVSAUT 47T

TRF Ny Yy FRII2AFEICA = VR A, VT IS5 I Y + —
T VRALERIBL I, HOFFFREANICHEERTH -7 L
L. HRFERIEFFOFFETH b, 1 7 VX LLIKR, Bfars U
N Y RREFOEREAEZ R LD B, TOREN T+ —F 4 VX LT
b, TLT M) o] TH S,

I believe in an ‘absolute rhythm’ .... (Literary Essays, 9)

X ) R o & BT R A E R oy v FOEETH B, RIFER
YD ' F VAR & IS OEBLC S D IR R T — / VK« Fob
* v F (Arnold Dolmetsch) OHICF R4 2, AR A & FITHES 5
72D 13 1913 4, 19154 & 1917 TR I3 Fov % » FITH T B EE 2 %
LTV 3,

First, I perceived a sound which is undoubtedly derived from
the Gods, and then I found myself in a reconstructed century --
in a century of music, back before Mozart or Purcell, listening
to clear music, to tones clear as brown amber.... (Literary

Essays, 433)

Ny R MY XA EFRLS, TRRERRT &L fasHd
BEHEHLVE HGA 0T ] ZHELLEVS TETH B, i,
T4 v bid=—F = (Friedrich Nietzsche) D X 51 [ ¥ o 57 ¢
FIREAITH D EwEHI Td 5 ] “Die Melodie ist also das Erste und
Allgemeine.” (Die Geburt der Tragédie, Chapter 6. HifR) &% 2 C
WitEtlbhd, =—F 200 bIFid Ao F 4 dya—Xv g7 —
DEEERITHK T 5 (LI Die Welt als Wille und Vorstellung, Book



3, Section 52 L D G|, ), va—<v w7 —lckhiE, 54
7=y Y I3E R % exercitium arithmeticae occultum & EFET 5 &0

Do

AT =y Yy NEEE I [HEROKFTH ., KT HD DG
HihTd 5 & 25730 | exercitium arithmeticae occultum
nescientis se numerare animi. &iE-7CLl DI &% bbb
NEFEEOFUTRD T VD FIZEODTEWEAS D, 54T =y Y
DEFRDMEE > TV E DT TRV, TN EHEDO L
. B, ERXEREZZERE L CLAROEE-> T v L v
HTETHDB, bLOEENIA 7=y VOERU LD DT
WeLico, 8052 3imeld. bhvbhBFEoX %L <
fig i L oLl ETcidiadm-oTLE S,

Va=RUYNDT NS5 T =y DOy TS ANEEERICA
ZREUDDRMBRTH 7o 54T =9 Y OHI»> T FRITERE
BRI DOHEHEIE > 1chh 65 Th B, EBE 1646 FEEN DA 7=
Vid. A0 EREDO Ny "D BRI ZABH OV EBB LKA
Vo TAT =y VITKLT, ¥Ya—vy o7 —3FH% exercitium
metaphysics occultum & EFKT 5,

bbb O XS NN 6, IRODESIKITAT=y VD
ERECWMEHERTE 571255, [HFREBEER O EyrgizxR
THO, FHIESPEFERTH S &2 S5\ | Musica est
exercitium metaphysics occultum nescientis se philosophari

animi.

N Y ROVBIEERIIC Y a —_vny 7 — IR TH B, i
AT =y YDEITEYTFIRERETH T2, 12ZEIDIF, XY



YRRy NDEREER - TO o, FEEE TS = 4 VICHYDE
fimis The Cantos (1925-70) =il d 5 L &, TNIE Ny "D T —HD
XoichEltan s Ll RT3,

Xy NSRS BUEHIICE 2 — P ETERETH D, L THEN
ICREY T RAERETH > 12,

PRk

Fo<wRREAICIA T -0 Thb, LHL, vy —7F D5
FI=Dkoic, FI=aingRtans &, FI<ROLDDMH
THEPDEIICHIA S, iy THEOMWHE B TOMAEHNE S
HWHMzA SN2 hDO LS ICHIZ %, WIIEHIZ IO XS IT L TES
N, K BRIV ZIE, WIIHEH Y > — 7 — DR A 0 7 1
SHEFNI

V=T F—QERATF 4 E, TV TELVFIT 14—V 4 D%
RN Licidr b TRV, vy — 7+ — BRI, B a7 4 o
T, Bkt MEROERNHZ 202K Lic, R, Ya M 221U
B, TFaT =N FTaVry v (Edouard Dujardin), ¥a — ¥
4 —7 (George Moore) 73 & WHME 2/ Nt DiED & L TR -
TNRRBEE T » 72 ) T v TH ot BORBBIEOY » — 7 F — (KB
AZOFEFEEDIIGHLELDOTH 5,

T)Ay P OEAFFOEDICHNINIAZERT %5, 72& AL “The
Love Song of J. Alfred Prufrock” (1917) Tld. FARXT V7o 5 7 D
Bk F o BHMAIC K s TR I NG, v T ey 7 3%
KO THIET 50 LI TS NEH S,

In the room the women come and go

Talking of Michelangelo.

THRITHE &N,



I know the voices dying with a dying fall

Beneath the music from a farther room.
BRI T S NN S,

Is it perfume from a dress

That makes me so digress?

ARV T B, TV Ay MICOEHBDO FI<ITEHEEL, 2L T
XRICEAN: 252 %,

No! I am not Prince Hamlet, nor was meant to be...
At times, indeed, almost ridiculous --

Almost, at times, the Fool. (Collected Poems, 17)

) Ay bORMHREENTH 3 ERBHICEENTH 5, I
Uy = F—=HBVIEYVa—Ie FT7 47 (Jules Laforgue) FEH T
Va = RNy T —IRIABI LT, YT 7 4 VT OB EZ T2 T
LRHIONTOEN, 574 VT RBYa =N T —DREFETH -
7o

Ya—Xuynyy—icknid, MAROAKRER NEE] “Wille” TH
5, COEEDIHIT, ARMIZKED SBRENHET 5, L L. AR
BAREMICEEERRLTEL WV, TOkd, HiKrokN s EMT
SV, A, ZEE Db ERIEEORELUNR TH 5, ARIEEH
Lla—bd s L&, HROAREZEKT 5, T LT, HNORKPEE
ThoHRO. N\HMEIEEEGET 2AMEMENH 5, BEGE S TLEE
Thoiold, BEGEOELETHS, TLT, Ya—"uynou7—(C
KNE, bNOHREEE & - H B ICEED MRS & HESEDHFRA



55 T EMTE B,

YAy DV a—_uny T —FEE, IO “Prufrock” (2D
T35 <. BID Four Quartets (1943) 12 A TW5, FHD Y A ~ L
WEEERRL TV EH, EE, THDd 50 I3EEEEZEICEELE
LWVWH T2 AFOPTHESN S,

For most of us, there is only the unattended

Moment, the moment in and out of time,

The distraction fit, lost in a shaft of sunlight,

The wild thyme unseen, or the winter lightning

Or the waterfall, or music heard so deeply

That it is not heard at all, but you are the music

While the music lasts. There are only hints and guesses,

Hints followed by guesses; and the rest

Is prayer, observance, discipline, thought and action. (Four

Quartets, 44)

The Waste Land

T A v b OREEE The Waste Land (1922) 130 v a =<V
N T —ERRVY =7 F —EROEYTH 5,

The Waste Land [ZEHIOUL T X5 « /v v K OFREAETTER L
foo MFFRE—MICHREGT O FHiZ &< T 5, VA4 v FPEHE, C
DOF%E [HE DA ] (“il miglior fabbro”) ITE . #ZiTxl 4 % Bkio
Gxthoto L L, 204w MENY Y FORBICRAMIEAZD CD
BN H - EFZEZOND, T Ay NORNIEA I EEIICIE A o
T4 ThHb, . NV EDRDBHEREMG ) XaTH B, YT VK
DHIRETT D2 < 13, MEOEREOHENBIRT 5L 525N 5, "

RERBE T+ v+ v £ &Lz “The Burial of the Dead” & 8H 4>
F. TV Ay bDOAN— 7 — FIFROTLIETH 5, %D FILRS 13K
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(Don’t you remember that time after a dance,
Top hats and all, we and Silk Hat Harry,
And old Tom took us behind, brought out a bottle of fizz,
With old Jane, Tom’s wife; and we got Joe to sing
“I'm proud of all Irish blood that’s in me,
“There’s not a man can say a word agin me” ). (Valerie Eliot,
5)

BRSO F ¢+ vELENBR 526, TOFFRb - EHPD
D o1ctiA D, TV Ay P OFFFETIE, FFOEKNS A BT 4 JULOFH
BUHEZOEODOPIEH > 15 TH D, EBEL =) 4w MFI TIKFHD
FEREHDIAAL TV EEZ OGN B, O] The Opera Exchange
& The German Club 7% German Opera Off5D X D ICHD 57> 5T
b5,

Blew in to the Opera Exchange,
Sopped up some gin, sat in to the cork game,
Mr. Fay was there, singing “The Maid of the Mill.”
Then we went to the German Club,
Us and Mr. Donavan and his friend Gus Krutzsch. (Valerie
Eliot, 5)

The Waste Land 3. “Prufrock” [ k. PIRIIR T I & 2 Eak 0 &
HOMFETH 50 bbb FEHE, HAK, KIECHEONL LI ITL
TEAEGET 50 9 2% “A Game of Chess” T3, LD EFEKDE
“her strange synthetic perfumes” Tiiii b /cENIT, ERE I 50



T4 “that Shakespeherian Rag” 23H C A %5, IRDH: 3 & “The Fire
Sermon” Tld. WHTHEZ D b DN FEMZH T, KOMNITIRZ 5

By the waters of Leman I sat down and wept...

Sweet Thames, run softly, till I end my song,

Sweet Thames, run softly, for I speak not loud or long.

While I was fishing in the dull canal

On a winter evening round behind the gashouse

Musing upon the king my brother’s wreck

And on the king my father’s death before him. (Valerie Eliot,
140)

XEZEDH 5 E “What the Thunder Said” Tl f#0 O gD FFE (S
b, WErEEHoNnb, THE 7 “Prufrock” [EFE. &M HIC
Hindibhn s,

I sat upon the shore
Fishing, with the arid plain behind me
Shall I at least set my lands in order?
These fragments I have shored against my ruins...

Datta. Dayadhvam. Damyata. (Valerie Eliot, 6)

F=FD7 7R ME0TRE3OOFEICHBRL 2, TEZD
L9z Ay bOFEbE/o TR%E “Datta” (Give)s “Dayadhvam”
(Sympathize). “Damyata” (Control) & FEHK T %,

The Waste Land D7 — < 3 Y 2 =X v o 7 —HEELETH
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Notes
1) et aicBd L T id Dahlhaus, The Idea of Absolute Music %%



M, “Ut pictura poesis” |& Praz 2%, £ 7. “ut musica poesis”
IZBH L T3 Abrams, The Mirror and the Lamp, 88-94 %24,

2) Barricelli 2,

3) Wilson 1-25 28, *— F L — VO, HARZFERKL TV
LEZ DML > TED S, BRTE, HOHERKL TV bDEH
BROGERMEERA 5 T L0, HoREBE VHITA ESICHHET
RN R AR5 o

4) BRIIREOV, 1952H, 75 v ¥R« B YU FIRD L S ITiBEN

TWa,
Indications of the new era can be seen primarily in the painting
of the Paris school since Cézanne, and in the French poetry of the
1970’s. Only it seems that poetry has not quite caught up with
painting in that it has produced fewer constructed works, works
that make their impact by form alone (but we are seeing to that).
(Ponge 224)

5 Yr—/UF—LES =Xl T Martin 2, 72 ) A D
v 7 — 7'+ =B L Tl Dizikes )2 U Horowitz % £,

6) /¥v v FOMTTSEE B EEEEOBE MBI L T3 Sherry
e IS

T XYY RFEZ Ay PEEDLIBHFALRL LTV, /¥y
¥ F® The Cantos 2w CR D, ¥ v FiEdHE%E A2 LWL
hELVWEHAEEZ TV EEbN S, BERBL, U4y MidoY
Y RDIEy 71T “Possum” EWIHELTEE T2 2 EBE2 0,
Ry Yo, TR8DLEENETH S, The pisan Cantos DEHAIZ, F
BEL /X0 v ROSHIERT, SOt © U A o b DSEOHERT, RSFI & 0
S E 2 B,

Yet say this to the Possum: a bang, not a whimper,
With a bang not with a whimper,

To build the city of Dioce whose terraces are the colour of stars.



(The Cantos, 425)
8) T U4y bR YEFKICEL TIE Julius XU Sloane £,
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Over the past several years, the Sophia Junior College Faculty Bulletin has published
essays and research papers in English spanning a wide range of topics: applied linguistics,
cultural history, critical thinking, English language teaching, folk tales, and volunteerism,
just to mention a few. The Bulletin has welcomed contributions that reflect the breadth
and depth of expertise among its full-time and part-time faculty members. In the present
issue, we continued this tradition with an empirical study that investigated the ability of
Japanese learners of English to recognize and understand features of English phonology
necessary for the accurate comprehension of spoken English. For next year's Bulletin,
in addition to expanding the range of topics, we would like to encourage contributors of
English articles to submit papers reflecting a variety of approaches to scholarship and
research, for example, book reviews, empirical studies, essays, ethnographies, interviews,

oral histories, and research notes. (Melvin R. Andrade)
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