Modernism in Context
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) (Charles Baudelaire) (F 5l 5 0T EEEZEZ 7 2V DFFA T
KF#H =735« H— (Edgar Allan Poe) OB % &< [&EH8¥E | o
KRR LI, fidenTy» =2+ —2%R1d 20, CORRIKAS
DEWEIEENCEEL G525 0WH k0, F—NL—LIEDOY v R 2
INGY AN 7 Z o

FAYTE, a7 Y74 YXLDEMIE Y a —_vng 7 —DfF
ELZLTYEr Vb o Yy =7 F —OFKOPhTRET 2, nv v
FAVRLER, TOLANDEE LT, v RYRAESF VK R
LREHATES =X L2l DTH B,

PEDX SRR ELEE, EFLONS IS v T M 2EFA TS
VT4 VRAEVWSIDTHNIE, FA VDo YT 4 Y XLADAEDD
RUTAVRLTH D EFRT EMEND L1259,

RRICE Y = X 20T 2 IRMWRRZBET 2700, £ =X L%
W o>WT—ENE LRBRTAER SV, 19HIERE, Ty =xX 23k
MrOFERE 72 B I3 FTFREBML L 5 & L, oV HIE IRICOFHELE
AT E LI YaveYE e Ty e Tk FEORD D ISR
BofEafv, K-« ¥y x3EofRboic TH#E T MEK
K] 20, F 4y NRICY XA, 2T 4, N—E=—FRELLS
EBS LT, 5 DRI O B0 1 TRIENIHE ORI O ik S



NicOTH 5,

IXT eNYYERTRAY NS —a NI ET S 19084 F T
IZy ¥ ) T 1901 Ty s oElEAER AN, 1907 I id & v X O[olEikE
MBS NI, £, HOOEEAGIEHKS LI IT, T EH Y
1908 fEEEHA & F 2 EX L OFERZHZ Z LD TV, T LT, /¥Y ¥
FOBDORNANA = — K« 254~ (Gertrude Stein) FEH V8 &
OIESEBLICEAL B LY T,

EMBES =X LE2EB LI, Ko EWV->T, £ =X L0HEH
. HENTH > ebF TRV, EMBBICLWHRRERLL TV,
BEYZZXLEMEFY TN X LY ZA, A0F 4, N—F=—DLE
LT WD TH B, P

BLFENE vs 5t

TS =R PFEADEZ LG, F YR R PO LS IT, FFoducERtE
BRI, TOREEB TV A Y bTHotee LL, TXF eX¥0 Y
FUETIRANC R 2 ER U e, RDREREE Y » — 7' — OFE R
THREFMICKMLTVWEEEZLONG,

1880 FEARA 5 1890 FFR. Uk v b b o Uy =7 F —DWbiF L
7Ly 23ERMTH -1 75 VAT ¥y —27F -8R
Revue wagnérienne 75 1885 &> 6 1888 2 & THfra Nt A F U R
Tids W UL Y7 — 7 F —HP95E The Meister 71 1888 /> & 1895 4F
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(1908) & “The Return” (1912) 125t A A T EMTE %, TN HDFFIE
e OS5 VIEH L WEROEPRETFE 9 %, KIE “The Return”
PoDEIHTH %,

See, they return, one, and by one,
With fear, as half-awakened;
As if the snow should hesitate
And murmur in the wind,
and half turn back;
These were the “Wing’d-with-Awe,”
Inviolable,
Gods of wingéd shoe!
With them the silver hounds,

sniffing the trace of air! (Personae, 70)
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The Second Coming! Hardly are those words out
When a vast image out of Spiritus Mundi

Troubles my sight... (Collected Poems, 211)
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There died a myriad,
And of the best, among them,
For an old bitch gone in the teeth,

For a botched civilization. (Personae, 188)
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R o5,

The man who fears war and squats opposing

My words for stour, hath no blood of crimson

But is fit only to rot in womanish peace

Far from where worth’s won and the swords clash
For the death of such sluts I go rejoicing;

Yea, I fill all the air with my music. (Personae, 27)
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I believe in an ‘absolute rhythm’ .... (Literary Essays, 9)
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72D 13 1913 4, 19154 & 1917 TR I3 Fov % » FITH T B EE 2 %
LTV 3,

First, I perceived a sound which is undoubtedly derived from
the Gods, and then I found myself in a reconstructed century --
in a century of music, back before Mozart or Purcell, listening
to clear music, to tones clear as brown amber.... (Literary

Essays, 433)
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BEHEHLVE HGA 0T ] ZHELLEVS TETH B, i,
T4 v bid=—F = (Friedrich Nietzsche) D X 51 [ ¥ o 57 ¢
FIREAITH D EwEHI Td 5 ] “Die Melodie ist also das Erste und
Allgemeine.” (Die Geburt der Tragédie, Chapter 6. HifR) &% 2 C
WitEtlbhd, =—F 200 bIFid Ao F 4 dya—Xv g7 —
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Vid. A0 EREDO Ny "D BRI ZABH OV EBB LKA
Vo TAT =y VITKLT, ¥Ya—vy o7 —3FH% exercitium
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THO, FHIESPEFERTH S &2 S5\ | Musica est
exercitium metaphysics occultum nescientis se philosophari

animi.
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T)Ay P OEAFFOEDICHNINIAZERT %5, 72& AL “The
Love Song of J. Alfred Prufrock” (1917) Tld. FARXT V7o 5 7 D
Bk F o BHMAIC K s TR I NG, v T ey 7 3%
KO THIET 50 LI TS NEH S,

In the room the women come and go

Talking of Michelangelo.

THRITHE &N,



I know the voices dying with a dying fall

Beneath the music from a farther room.
BRI T S NN S,

Is it perfume from a dress

That makes me so digress?

ARV T B, TV Ay MICOEHBDO FI<ITEHEEL, 2L T
XRICEAN: 252 %,

No! I am not Prince Hamlet, nor was meant to be...
At times, indeed, almost ridiculous --

Almost, at times, the Fool. (Collected Poems, 17)
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Ya—Xuynyy—icknid, MAROAKRER NEE] “Wille” TH
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SV, A, ZEE Db ERIEEORELUNR TH 5, ARIEEH
Lla—bd s L&, HROAREZEKT 5, T LT, HNORKPEE
ThoHRO. N\HMEIEEEGET 2AMEMENH 5, BEGE S TLEE
Thoiold, BEGEOELETHS, TLT, Ya—"uynou7—(C
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YAy DV a—_uny T —FEE, IO “Prufrock” (2D
T35 <. BID Four Quartets (1943) 12 A TW5, FHD Y A ~ L
WEEERRL TV EH, EE, THDd 50 I3EEEEZEICEELE
LWVWH T2 AFOPTHESN S,

For most of us, there is only the unattended

Moment, the moment in and out of time,

The distraction fit, lost in a shaft of sunlight,

The wild thyme unseen, or the winter lightning

Or the waterfall, or music heard so deeply

That it is not heard at all, but you are the music

While the music lasts. There are only hints and guesses,

Hints followed by guesses; and the rest

Is prayer, observance, discipline, thought and action. (Four

Quartets, 44)

The Waste Land

T A v b OREEE The Waste Land (1922) 130 v a =<V
N T —ERRVY =7 F —EROEYTH 5,

The Waste Land [ZEHIOUL T X5 « /v v K OFREAETTER L
foo MFFRE—MICHREGT O FHiZ &< T 5, VA4 v FPEHE, C
DOF%E [HE DA ] (“il miglior fabbro”) ITE . #ZiTxl 4 % Bkio
Gxthoto L L, 204w MENY Y FORBICRAMIEAZD CD
BN H - EFZEZOND, T Ay NORNIEA I EEIICIE A o
T4 ThHb, . NV EDRDBHEREMG ) XaTH B, YT VK
DHIRETT D2 < 13, MEOEREOHENBIRT 5L 525N 5, "

RERBE T+ v+ v £ &Lz “The Burial of the Dead” & 8H 4>
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» o s N A FFENZESE T RICHKTO-WH Tl b TV 5,

(Don’t you remember that time after a dance,
Top hats and all, we and Silk Hat Harry,
And old Tom took us behind, brought out a bottle of fizz,
With old Jane, Tom’s wife; and we got Joe to sing
“I'm proud of all Irish blood that’s in me,
“There’s not a man can say a word agin me” ). (Valerie Eliot,
5)

BRSO F ¢+ vELENBR 526, TOFFRb - EHPD
D o1ctiA D, TV Ay P OFFFETIE, FFOEKNS A BT 4 JULOFH
BUHEZOEODOPIEH > 15 TH D, EBEL =) 4w MFI TIKFHD
FEREHDIAAL TV EEZ OGN B, O] The Opera Exchange
& The German Club 7% German Opera Off5D X D ICHD 57> 5T
b5,

Blew in to the Opera Exchange,
Sopped up some gin, sat in to the cork game,
Mr. Fay was there, singing “The Maid of the Mill.”
Then we went to the German Club,
Us and Mr. Donavan and his friend Gus Krutzsch. (Valerie
Eliot, 5)

The Waste Land 3. “Prufrock” [ k. PIRIIR T I & 2 Eak 0 &
HOMFETH 50 bbb FEHE, HAK, KIECHEONL LI ITL
TEAEGET 50 9 2% “A Game of Chess” T3, LD EFEKDE
“her strange synthetic perfumes” Tiiii b /cENIT, ERE I 50



T4 “that Shakespeherian Rag” 23H C A %5, IRDH: 3 & “The Fire
Sermon” Tld. WHTHEZ D b DN FEMZH T, KOMNITIRZ 5

By the waters of Leman I sat down and wept...

Sweet Thames, run softly, till I end my song,

Sweet Thames, run softly, for I speak not loud or long.

While I was fishing in the dull canal

On a winter evening round behind the gashouse

Musing upon the king my brother’s wreck

And on the king my father’s death before him. (Valerie Eliot,
140)

XEZEDH 5 E “What the Thunder Said” Tl f#0 O gD FFE (S
b, WErEEHoNnb, THE 7 “Prufrock” [EFE. &M HIC
Hindibhn s,

I sat upon the shore
Fishing, with the arid plain behind me
Shall I at least set my lands in order?
These fragments I have shored against my ruins...

Datta. Dayadhvam. Damyata. (Valerie Eliot, 6)

F=FD7 7R ME0TRE3OOFEICHBRL 2, TEZD
L9z Ay bOFEbE/o TR%E “Datta” (Give)s “Dayadhvam”
(Sympathize). “Damyata” (Control) & FEHK T %,

The Waste Land D7 — < 3 Y 2 =X v o 7 —HEELETH
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HTIEE DD Parsifal WEETH 20, T3 FEOLEA 5 DHT
Parsifal kb ¥ a =Ry o 7 —[TH 50 5I1fthis 5750,

Parsifal (1882) 3B min 2 IcfEfhanicA X5 ThH 5, Lo L,
TYA Y FDEIITYa =Ny 7 —FHEAOFHTICE, TO4<RT
DHED) 7Ly b IEESEOTHFTH b,

TLATANEZAOEEIIZ, 7 v R =SB AFRL LR, mEL
T\, Ya—Xung 7 —iCid, RIEIEEZM - 720, BEEPANE
HISe TH B HIS Wi dITEH LA, TEEZFRFE?» S/ OiF v
V7 s VTHB, L LEHN b FHSZRD TOE0HIS S
Vo UL, FEZIFVED I Vv R ) —DBLT T, SV 7 7 VIEE
EEREM. T LTHET 5, < L TEEOMHADHEICEESED
MENEHDONE, Ty —FF—FYa -y 7 —OELEEEES
O FICHEEN. B 7 » — 2% 5 A 1,

N NIXELHRE The Waste Land » 67 7 =7 F —D7F L€ v 2 %
FES5LB Lot Ll HORENFFEZHETRINERS 2
JRREVES S o Tede TOFFICBT DT > =7+ —D7 L E Y X T
HITE B ERNTHD . TOEREMICESRNH - 1o,

HFEEK & The Waste Land DH D » — 7+ —ichbx hiEHLK
Motio MAFRA T IR AL > TEY =X LA EZBFL 12720, g
WA TH BBRFHFABRT 2 X518 > Tz, FIANIZY » =2
F—ICEHT AMEENTONIDS, HoR>Y »r -7 F—FblcrbA
A=V THBEPOIIIH T LT, Ya—Xvy o7 —OEENH
MRS AMAFRRELAE VL LS, T ) Ay FRFEICY s —RY
N T —DOWEP ST =T F—EHOTVRDTH B,
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HMEEE e 2 — « 7+ —DK3F The Pound Era (1972) 20 & £ T
b1, T X5« NU VY RNPES XL ERYT 5 EMETH -7 &
BFREVE OV, #HFROZL BT = X 22 H#d 5 ETofA <Y X
LEBEBET b, N Y FRIFEICHEEZELET 27ATH - 7o, DR
FOHLMTIEFICA A =V Ddb -1z, DNONEFH L OERD/ Y5 5 A
LDEH SF AT Lo DB > T E AR LA, EiRvy v F
MEEERNTONIE D 513 E. FHIEH LRI L TRETH -
7o

TS ZRANROHER T A 0 = ANICHB LI BB 0, bhvbh
BV Ev Vb e Yy =0 F—oFFRoa@ATE, HOHFENFF
ZIHEDOERTH > 126 ThH D, TRT «/NT ¥ FEHEREKROEE
MY » = F —EFEDBERB LT, L Ly HIEEGAERIICIE
7y VALEEEL, Yy F AR Y ERETH - 7, fih
He TUA Y PR V2 —AR e Vaf REHERNCT > — 27 F — 1T
Bl 7co Lin L. %5 OBUEHINEIFRTFERTH - 72,

T, TV 4y FDFNT + 2 MK Y Y EFEEFHAACHITRE S
BB L7, oz )4y b OFFEERY T v 57+ 2 b OhTHET 2
L. FHOFUIC VXY FEHIHEEEGHAIAL, L L. FFOMR
TRAETTFR LTy T3+ X OXBINEETH 5, KR, v 7 —

—RBF 7By, TV Ay MR Y 7> — 7 F —ORHMUE VS IR
FALHa v FF R N EBES S E L T o, BRI %E
MIHLTELE-EVWRA S, Ll IR ETF 2 Fofuck=
Y EHREFRAACENC, 2 v TFF R ORI LYY EREFRARAD
RETH B, ¥

Notes
1) et aicBd L T id Dahlhaus, The Idea of Absolute Music %%



M, “Ut pictura poesis” |& Praz 2%, £ 7. “ut musica poesis”
IZBH L T3 Abrams, The Mirror and the Lamp, 88-94 %24,

2) Barricelli 2,

3) Wilson 1-25 28, *— F L — VO, HARZFERKL TV
LEZ DML > TED S, BRTE, HOHERKL TV bDEH
BROGERMEERA 5 T L0, HoREBE VHITA ESICHHET
RN R AR5 o

4) BRIIREOV, 1952H, 75 v ¥R« B YU FIRD L S ITiBEN

TWa,
Indications of the new era can be seen primarily in the painting
of the Paris school since Cézanne, and in the French poetry of the
1970’s. Only it seems that poetry has not quite caught up with
painting in that it has produced fewer constructed works, works
that make their impact by form alone (but we are seeing to that).
(Ponge 224)

5 Yr—/UF—LES =Xl T Martin 2, 72 ) A D
v 7 — 7'+ =B L Tl Dizikes )2 U Horowitz % £,

6) /¥v v FOMTTSEE B EEEEOBE MBI L T3 Sherry
e IS

T XYY RFEZ Ay PEEDLIBHFALRL LTV, /¥y
¥ F® The Cantos 2w CR D, ¥ v FiEdHE%E A2 LWL
hELVWEHAEEZ TV EEbN S, BERBL, U4y MidoY
Y RDIEy 71T “Possum” EWIHELTEE T2 2 EBE2 0,
Ry Yo, TR8DLEENETH S, The pisan Cantos DEHAIZ, F
BEL /X0 v ROSHIERT, SOt © U A o b DSEOHERT, RSFI & 0
S E 2 B,

Yet say this to the Possum: a bang, not a whimper,
With a bang not with a whimper,

To build the city of Dioce whose terraces are the colour of stars.



(The Cantos, 425)
8) T U4y bR YEFKICEL TIE Julius XU Sloane £,
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