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1981 -1 A 22 H® 22 I~ 22 I 40 43712 BBC Radio 3 T Harold Pinter (1930-2008)
D Family Voices ' Ok &7z, Zhid., 1968 40 Landscape LK. Pinter DA KD
DTIIFEF T Thor? 40 5OF/M P, AEM T D E DDROXRFHIZ 33 73T H - 7z,
ZOWIIZHNT U F 5D AL 3 AT, Voice 1 % Michael Kitchen, Voice
2 % Peggy Ashcroft, Voice 3 % Mark Dignam A3 U, 13 Peter Hall T& - 7z, 1
H 22 H @ i3k @ #%. Family Voices i, 2 H & 3 A IZ4A &l 4 [Al, National Theatre @
Lyttelton Theatre TJ ¥ # BOA DK & [ U Peter Hall DM, T, R UlEic &k - THE L
HINz, FHIIOWE LHABAIESY S 72, 20 LETIE. #E RICEICIERS
N7z SO FIZEBAB — AT OB, ThENOFEGMETE > T T & TRIZELT
LTz, ZADBIGAMNE, FIER 125 72 F FEBED T T 220 Tk 5 L
BldF-7< <, WRIZE I VXN IVEZDFEMEIIOE LV RHTH > 72,

Family Voices D 3 ADE AN#Z. “Voice 1: a young man”, “Voice 2: a woman”, “Voice 3:
aman” LIEINTVEH, TNThBEF. BB, LHTHL2DEMo»TH S, TD
BlE [FHA N 7] ETLIMESONRSEIDHLNE DT, Voice 1 DHERNIE T2 6 BEHA
DFH, F 72 Voice 2 DHEFNIBEHED 6 B FNDFMOEE & > T, Voice 1 Th 541
WETE, HEOR AN, KEEOTHERICEZED/ZE AT, TOZLEZHEIZNS
BEBUCZE T FHUCEH DT WS, 1. FHOEZH L T “I hope you're feeling well, and
not as peaky as you did, the last time I saw you.” (9) &5 - T, BEEHAILHA TV S 2%
I Tnd, HDZ EIZDW0WTiE, “T am having a very nice time and I hope you are
glad of that.” (9) L WIFET, MHIELLR > TWBEZ L &84, KBS TOEFOM
HX &, TEOREIETH S Mrs Withers (ZDWTEES TV, #%2 “And so I shall end
this letter to you, my dear mother, with my love.” (11) £ W) FETFHREK LS &, A
N5 L5120 T, HBITH S Voice 2 BFBEVIHED DN, TOFE, S, BT OTFHA

1. AiwXh, Family Voices ~“DF KiZ, Harold Pinter, Family Voices (London: Next Editions, 1981) 12Xk %

2. Landscape & WO ERIZDONTIE, L L BAME L TEIrNEZEOD, RIEETH 2 ENRE (Lord
Chamberlain) 25 EIHOWL DO TREEFH WD B KR & - 72 2 L1234 2 Plak O &Ik TRyl
FVUFFIvELTHRESNAZENSIHN (U4 F I VIEENREEORENI IS A1 -72) b, FVFF
T LEFEWHENEA D 72, LA > T, Family Voices 1%, 1959 4-0 A Slight Ache LIk 22 - 50D D5 VA4
FI9ThHo72L0HIEINIEL LR E Lk,



REBUC IR TR W Z EA S Ik B,

Darling. Where are you? The flowers are wonderful here. The blooms. You so

loved them. Why do you never write? (12)

EHIChERIE. BT 25 D0TMAEZTE - T aWE2 D 2, AZOFHE B TicEaTn
BN LWI EARDES KEHETHES TS,

I wrote to you three months ago, telling you of your father’s death. Did you
receive my letter? (12-13)

RBUIETF 26 DTMAZITM > TAENVEITHD., /2. BT R b OTHEZY
WoThanks5DTh b, BT EFROBE L > TREBIZEED ). BEBRERIC K512
TFHROBTETIZZBO 2T 507208, EBL0FESMHFICIIHNTHW AL S T, Floh
TRHIZEON D ZNTNOSEZMATLL2ENDTH S,

BEBIZ. RBMWFEAZEZ b h %, Z U CHICBICETEM > TWAEZ L4 THTESDT
b BN, BHILHOEEA S, FU FHEIEATHS A AEANZEDHE LTS, &
A0, BIORBIZE ST, BRIZLHTH % Voice 3 MENIED LD TH 5, LKBUTIRA]
. BAIATIEONENWE T I 02N, §SICThERET %,

[...] But I am not dead.

Well, that is not entirely true, not entirely the case. I'm lying. I'm leading
you up the garden path, I'm playing about, I'm having my bit of fun, that’s what.
Because I am dead. As dead as a doornail. 'm writing to you from my grave.
A quick word for old time’s sake. Just to keep in touch. An old hullo out of the
dark. A last kiss from Dad. (24)

YA 72 AN ZED HIZHE 724 > T T (‘I'm smiling, as I lie in this glassy grave” (24)).
ZINBRFNOFMEFNTNDZLNIDTH S, RIS TEFOTME, BFIc5
TR TR Z N Z T IZm2 02 Th <. ZORTELNIACHO FHEAET
S B FELVDIEES ETELENILTHD, 2D, BT 0iED RO 23 hH
Th2HDLFEL KT, LHOFED BMATL2HRNDTH S,

Z ORI A Martin Esslin (3IKD K S I L T\ 5,

It can thus be safely assumed that the entire exchange between these three
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voices takes place in the mind of the principal character — the young man —
who is imagining the letters he would want to write to his mother as well as
the letters his mother would probably write to him, and the voice of his father —

whom he presumes dead but who may well still be alive. (Esslin, Pinter 200)

Voice 1 & Voice 2 & Voice 3 &, XTI Voice 1 TH 5HWVETFDLOHRTENTWS,
BB LEDFEZLENSEZEATH D, 2L2Iic, HATLE S ZEAEDOPTEH O THL
WoZe, BREBEIZEIHD A KOVELS ZHEEDICMRL IS 954556, 2O 5%
AHELBZLIZE MBETHAH, SEALELENEDORTHAFIZH T TTREH &L
ENno72Z8Ed 53T HNDT, LHTH S Voice 3 DFED X, BF2ALOPTHEL
TVWREDEMMRNT 2O YTHE,. LW IHIDIFTHhs, LirL. BMEM T2 TWS
R IEBLFEN, REBOTH 275 &> T, 2R EBIENLRIUIFAS 2 5 LB
L, 2L AIEBFENTAFHLRNTH->TE, ThEZDOFFICZT LT IVD
Ths. Z8% 8. Family Voices DIRMD ARG ZHEEDITMRL K5 & 350D13. &
ZIRREERIZ [ARSGEEEVS ] (“Theatre of the Absurd”) &BESNRE —FEOWEHA B L 7=
ZEIZEHL, 2N 5 OB ORE A APICHIAL 72784 *+ =7 Td % Martin Esslin 5
L2 OREEEFINETH A S, Esslin i, Wi 50785 Tdh % The Theatre of the
Absurd DT, “The ‘poetic avant-garde’ relies on fantasy and dream reality as much as
the Theatre of the Absurd does” (25) X, “As the mystics resort to poetic images, so does
the Theatre of the Absurd” (427-28) LW 2 FHIZ L > T, ARBEFEGNL, JEBRFEN R
Whk7 7BV =REREDFHNA X —VIZK 5> TRBLTWEDTH - T, FEBENL,
AGMERNEZDEEZTEDENE, TNELATOBFNA XA -V RELTOEED
ERRLTOLIREZEFIRLTCWAIETTH B, Family Voices IZH5W\WTE, BT &R
2. ENTAMHFI 2 BENFRAEHNTOD LRI 2 LT FEATLE - 725088 .
ZEZOHp» b BFICF ATV TS LI E, ZOFEERT LD T, ZIr»ofaR A
TR ENEZELZDBRETHAD,

Pinter D ARNGELRIA & DAGEEIE, 72 & 21 Samuel Beckett D7 & i3 PEg % 512 LT
W5, Beckett OARFHBIDLAIE. Bl 5. B2 5 HICIERFEN TARFE LRI PSS L
IZHH 9%, Endgame (1957) Tlx., Hamm DOHD Nagg & FEEIO Nell i3 k% & T 50D
W, BB ZIh 5 FEEEDZF 1Y%, Happy Days (1961) Ti, HHFEL & TES
PHMZHE G T2 Winnie 3B E LISV 22, HRZIZZIUSIIMD THRE Z D K5 5@ 0
HHEOBEMEE L6, L eND &) T<, Play (1964) DERIZIZ, 3 DDHESH D,
ZIZhb5RE, FBoFr, BogALEbhs 3 AOANUIAEZF L THT, 2Ky FF4 b
MUY= ZNEFNPBEDFEE LT, 2D K312, Beckett DEITIE, BLZHFEIZIZH
D2 IR S RISEBVE S, £ D KD LIEBFN LRI TRIZHET L T,



ZHUZH LT Pinter DGEIZIE, BELTHA2ANZIRIIEBIFEN L LD TH S, The
Room (1957) DR L > TWBDI, Bert & Rose ® Hudd RENMFLRT/3— L DOERE
THO, ZTOHREIIIN S IEBFER 2 & DId i\, The Birthday Party (1957) D& & -
TWa, WEZOOIIZIH S TEEIZ. AXV2OEZIITEHN ZH & MR T, JEBI5E
M7s, REEEZIZWE & 8 &, Beckett DO ANSKEEFNEIHER & O A & REEEM: A58
MENTNDDEH, Pinter ODARKHENL, PIOEAKMEL & §IZ, ALz ZAM
DET L EWERER TEREZHRIC, TS HBEDOATLEZHNTHDTH S, BEIZL S
C. Pinter DARZFHBENITEERNLBIO LS IETL T DTH S, & ZAHDEINEST
LT <UZON T, IS IEBFEN L mdan s Bbh Tz TAIZ, REISAKIEAH
EDENPETLBE5DTHS5, The Room DIAI1Z1Z, Mr. Kidd % Sands KFEA R - TR T
Rose L 2T 2572075, BIRIMA2 L oA L. »AMOXKFELOEEEK I, &
BIZHEHDEA Riley BBY§ 212 AT, ZDBIOARZEEMOZT HAKE LA > T,
B, Riley X130 o720 AHEDL, &b E Rose id Riley £ 515> T0h, AM%ic
Rose DAHA Riley &2 K Z L7=D» . Rose DARNIAYIE Sal D h, LW 25EHIC&E 5
AONBDEN, MEENEADREETEOEFRNIFEEZACTLE S, BERERFERNLF L
Bo Tz ZANAFIHEND LT ORALTET, wi%IZIE, EZI26RTEALKHLE
LPBARNVEI BIRATEN TN BDThH 5, The Birthday Party &, %h LA > T, i
IO OH] O NEREIZ{H:Er Stanley &, NED K FAD Meg & DEHLBEFRAREZ IV TW
I61E, KL HB I EFREFRNLFNI U1 R A L0WA, Stanley M EIZIT A 72 (&F
R 2) VY — DD 720 S AFHERNL 5 KL LD, Goldberg & McCann
ATMERBIIR S TE LT A2 613, HIEICAKREELBINS K512k 5, BIEIT. 2 ADK
FEFIVST2NE T, EZLSMD7ZDIZR > TRADZAI N ERNED 5% /T
SDEN, 2 N2k B Stanley OmBIOBIMNIZ 2455 &, R OIEBLEN L BE X1 5. ZOH
DARENZE > TOBIAREFHUENRS BT B EI1245, ZLT2HEDDD, FHUL LS
IR CRE LER S — T 4 28T, HEomMIcE) AMOESEEZL->TLE 72
Stanley % Goldberg & McCann {24k 5T Monty D& LR TN bHERIZES &, 2 A
DHKFFHEIZ DN TOREMIIMREZ A2 TS, 51213 Monty & 3M[FE LD H &0 Fiiz 55k
MRAEC-FE. ZOBIORFIMEI 2 ) PERFAINTHELI TN E5DTH 5,

Family Voices D358, L TR 72X 5 % Pinter DAFHBIOR A2 T\5, BN
WhEdl, ZO7VF - FIv&HNTNDE ALIE, TUPBIBORE I THEO TERIC
ERIED 7HVET L, EZIZ0WBD0D 58 VETDOI L ERL TSR Z I 7=1E
mCTHhBILETICHEL, BB TN ZTNENTO S FHUIMHEFICE T a0
EOTIEH 50, ZHEIHETOHLVEGEOREL X AW L., B0V 5 BERATEOEG
ERNTOWRET L, THANTORTOGE207FT 50 L TWAREEHEY 7Y 27 4 v
TN TWB F IV ZERRUBEDTH D, &ZAH, BTOFHRMFELC TEOFRBEANLS
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ERIT LGOS L. ZOF T IIIEBEN AL LM E RSB 5D TH 5, Jane i T
18D AN Mrs Withers D& DM IRZE DA, SHORIF T 5 Benjamin Withers & 1Y
3 ZHETOE AL Mrs Withers & & D & 5 Zisdi & 2 DA, Lady Withers (3 - 724 Vil # 7
DOh, BTFPEHEIZ O > TOBIHICEBIZR > TR TCETORBEMiZEE 5722 AD
ZEIMF DA, Withers E AT HBNETICEES O K S AEHEIIMEFEKRL TWEHD
7. Riley 2EE2 HCHH. 58 BRIZOWTOESEIM A EKL TWBE D0 LW 725
MR AT 5 TL BH, TROEANDREFITELIREINDE T ENRN, T b DOREM i
g ehasng ., BFAMEATHS FEIZ, VEBICHFED S O L3R A v &5 Lkki
ERLTLKBDTH5B, ZLTRHKIZ, THETUMEL Tz, FBATL F - 72BN ED
ML T EIZk 5T ZORIOARFEETE > L M BNBTS 2D TH S,

Z D & 512, Pinter DARZEHBNL, WDIXBIFER (realistic) 285 & JEBIFER (unrealistic)
TGy L DWW 537 2 2D LIZRD L5 TH5DTH D, Zhid ZIEHFENTAH
FHEEDLNEEDEHGFED THRLTLESLDOTIE, ZZIZAOOLNTWIEELS
DERFZELTLEIZLICARDLEEDNEIDTH S, LT, KIS LEZLS I,
Family Voices D 3 DDFIZFEARATH B5EVETOLORTOMBIZLZDEL VWS -
O DFFIIEE 2T T A S B0, LA AFRHRBAZHOF 2 LD, ARG
A A —=U R AERBL TCONEINEZLBERNETH 5,

Family Voices # 2D &S IZHZ &, & D EEEL->TNEDIE 3 ANZTNZHIRLL T
WHZETHD, AN TEHEO MERBISEAGD 2 BFIE. #iLOEE TOAE %0
MHIELATNG LKFHZ, HITHANZ WS R Z 5B > T g, L L, ZOXR5 I3k
B2 E o< mnTunkgn, AL, BT HTODP S EVWETOHGEFL, KIS
WBETICRHLTRARE LWWSRB 2 2L H D52, TDO LD LRBOBWITETFIZIZE
Fol{Bbo T, LHIZES T, BT OBV EkLzEx, BI85 4K09
BIZELK B> TLES7DTH B, BTABHRICVWRS, KEeDITII2=Fr—r 3 Vi
Fe Aoz Bbhsd (BlHT Voice 1 BLHUICDOWTEESLZ L3 EE->TLNIE
Ex\), ThEZ AN, BT ELHEDMIZIZMEAEATOESTWELITH S,

It is you who have prayed for my death, from time immemorial. I have heard

your prayers. They ring in my ears. Prayers yearning for my death. (24)

UL LACHIE, B L, ORI BN 22 5 2B LTS LLWEHEEE 5
Tz,

[...] Why am I taking the trouble? Because of you, I suppose, because you were

such a loving son. I'm smiling, as I lie in this glassy grave.



Do you know why I use the word glassy? Because I can see out of it.

Lots of love, son. Keep up the good work. (24)

IO, TNFhORBNIID S BIZh 20, ZORBORILNNIEZDLS HnEFEF—AD
EDIRALL TV B LS DA Family Voices D 3 ADIRILTH %,

ZO&S BRANPEL TOEDIE, FLSDETFOMLENIZETHA S, PO, S
M e & IR L TELETFPREL T, WEOWEBIT,H 55 LT ADEWEEIGD
b, BTE. FrUELTH 5 T1ETIELFEANTH % Mrs Withers & DI The Birthday
Party @ Stanley & Meg & O & 9 G5 /TRt E TO< > T, % Hih, B2 o
ML=~ AELLERLATHS (8554, BHRIZERL T 2RO Z & idmic&ic
NFENBE), BEIE. BFDOZ LR D THA 0, B3 EABIREREET 50
7255 LB (“T often think that I would love to live happily ever after with you and
your young wife.” (12)). B T2 » 5 ZEHOE L5 2EOZ & 2B L (“T think
of the times you walked the cliff path, with your father, with cheese sandwiches. Didn’t
you? (24)). BTIEHZOZ L2 BN TLE 2D TidAVW2 LB A2 5 (“Sometimes
I wonder if you remember that you have a mother.” (14)). HEHDEHEK > T35, K
Bz, +05a3 3220 -y a V2 R<KFCERET2BnAfanTtn gy EeEaS
T3, L2LET 2L O0Z LIMIICXATRAS LI XFEbE e - 72FE 2D
MELE>TLES, ZOLI B, FLSMTLZEF L, BFAREN TS 2H%OR)
B AT D ZENFNO BN EEZRIN 2381 TH O 72D 2 Family Voices Td % (“Family
Voices is a fine example of Pinter’s tragi-comic writing.” (Sakellaridou 199)) .

SCPARES AR H DR FR LG ISR DT THATLE Y DI, B NE Z &
TH A5, 725, Family Voices BEEE X 7= (19804F) # & A 5L, ZOfEmMixy
IKF D Pinter O AR $fF 12l S TEr N, HOTANLEC2AD 5N TNEDTIE
B EEnz< &5, Pinter iF 1956 %12 Vivien Merchant & #5885 L. 58 FFIZIZE 1D
Daniel 24 £ 7z, Vivien Merchant (3. Pinter DFJHADIER DL < IS L 72 &KETH -
7= (A Night Out (1959) @ The Girl, Night School (1960) @ Sally. The Lover (1962)
? Sarah., The Homecoming (1964) @ Ruth, Old Times (1970) ® Anna % &), & Z A
ﬁ%ﬁi#%G&iK#HT\HmMuﬂVfﬂfl—ﬂ—®§T9¥—fob-TVﬂ
2% D Joan Bakewell & AMaBAfRIZA D * 72, 70 FACRIXICIE. EHIETBIAZR D Sir
Hugh Fraser O3 T, HE L EHIEDH G Th 21EXK D Antonia Fraser & AMMiiBAfRIZ & > T

3. B AR ERN, Pinter ® Betrayal (1978) i%. Joan Bakewell & DRfh%E & LICHFEI 7z EHbN T
W3,
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L% 5 7272%1Z, Vivien Merchant & OFEBA R I3AEHE L T L & - 72, Pinter & Antonia
Fraser (3 1975 £ 22 5 [E T2 K 51240, 77 41213 Fraser RKEDOFEME AR L, 80 4
8 FIZ1Z Vivien Merchant 2% Pinter & OF#§IZ[ARE L 7z, Z LT, Vivien Merchant & ®
BRSO 2 2 H#12. Pinter & Antonia Fraser I3 IFERUZHEIB L 72D TH 5.,

Family Voices & S 7z 1980 13, HEEEIZH T 6T/ Vivien Merchant & O
SME S AT IZE L, AEH O Antonia Fraser & D ER AR AHORHZR 2 T& /2
KT H 25, ZOKH, —DORENZERIEN, 85 —DOFEED A5 & LT\
Pinter I2& 5T, % 5 < A1 Daniel L OB > L L WETH > 7= BbN B,
IKf, Daniel 13 22 & T, BEBLSNAO 1 & M DBIR 2 S 2 508 & o, BATT 50/,
Family Voices #HE L %235, Pinter RZD LI BEBFDILE2EFEITWETHAH T LIF
RGIZHES VD TH %, Pinter & Daniel & DBIfR% Voice 1 DB T & Voice 3 DH & D
BIfRICERADLE R DENLE 572 A, Family Voices #&E% @ L C. Pinter 2AH /DK
EDKR LT RKEZ A, BT LOBRIZEVE I T2 LdENENTH S S,

Family Voices 7 BBC Radio 3 THX XN TH 5 14 92 A%, Vivien Merchant (3%
HOIBIZT LI =L HFED DI 53K TLEL & 572, BT D Daniel 133 L T Pinter #
EHTEAD LT, Wik LIRS OMBIOIHETH % Brand 2T 5, AR
FEL T 7z Daniel 1380254 B %, 2008 4 12 H 24 HIZ Pinter 28K & % £ THlj#
DN A o 72, BHED 1 H 3 HIZfTbH 7z Pinter DZE£1C € Daniel 34
JEL & >720TH5 (“Pinter’s Funeral”),
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